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"this nation is faced with a breakdown
in the delivery of health care..."

by Michael Messakian
Whether poor or not most Americans today
are badly served by the medical system. The
average American is faced with a barrage f
difficult
problems when he seeks care
and
high
prices.
hours,
access, inconvenient
He spends money on a health care or insurance plan which in reality still allows him to
be financially ruined from a prolonged or serious illness. Finding adequate medical care
requires, according to Dr. Sidney Lee of Harvard Medical School "the flexibility of a worm,
the dexterity of a locksmith, and the hair
splitting ability of a Philadelphia lawyer."
Dr. Roger Egeberg has been quoted as saying "this nation is faced with a breakdown in
the delivery of health care unless immediate
concerted action is taken by government and
the private sector." A comprehensive health
service system is desperately needed in the
U.S. It must be available to everyone at all
times and all places. The private sector has
been initiating programs in health care. Plans
which are directed toward a comprehensive
idea. Kaiser's plan has shown a great deal of
success and enthusiastic acceptance. It is interesting to note that if the government would
pay the premium for the Kaiser plan for every
American it would be approximately 30 billion
dollars, the amount the government admits
spending in Vietnam each year. Metropolitan
Life has initiated an ambulatory care center
at Washington University Medical School in
St. Louis. Equitable has instituted a health
center and nursing home in the ghetto of
Washington D.C.
The government must persuade, by tax advantages or other methods, the private sector
to initiate more programs to develop prepaid
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comprehensive medical

services.

However, it is naive to think that no resistance lies in the path of planning to implementation. The AMA has been against even the
most modest proposals of consumer oriented
groups initiating such programs. In 17 states
laws exist which prohibit the ownership and
operation of prepaid group practice systems.
The AMA through powerful pressures blocked the appointment of J. H. Knowles, one of
the most outspoken and change oriented men
in American medicine, to the department of
HEW. Nowhere in the world does medicine
or a medical organization have as much freedom or power as here in America. Medicine,
subon a free for service basis, has never been comjected to the rigors ofa normal economic
modity price is fixed, expression of consumer dissatisfaction is lacking, judgment of performance is difficult, the demand is great and
the supply is small.
Perhaps the greatest failing and by far the
most shameful is the lack of devotion to provide basic medical care for the poor, minority,
and isolated groups of this nation. Thirteen
other countries have lower infant mortality
rates. Eleven other countries have lower maternal mortalities. Seventeen other countries
have longer male life expectancy. Infant mortality rates are two times as great for non
whites as for whites. Maternal mortality is
four times as great for nonwhites as for whites.
At the end of 1967 there were 200 physicians per 100.000residents in New York state.
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Mississippi had only 69. All of Appalachia,
10% of the total population, had 92. A characteristic pattern for these groups is seen
slum living condithroughout the nation
nutrition,
low
educational levels,
tions, poor
The pattern
of
diseases.
incidences
higher
and
is medically characterized by the previous
statistics. This is ironical because these people are the easiest to cure.
Forty-one per cent of all medical students
come from homes whose incomes are greater
than 15,000 dollars the wealthiest 12% ofthe
nation. Another 22% are from families earning 10,000 15,000 dollars. It is not difficult
to understand why these people are most resistant to change and recognition of responsibility towards the poor. If moral responsibility can not be evoked in the medical profession then dedication to the poor must be
made mandatory. C. T. H. Kimble once said,
"It is bad enough that a man be ignorant, for
this cuts him off from the commerce of other
men's minds. It is perhaps worse that a man
should be poor, for this condemns him to a
life of stint and scheming, in which there is not
time for dreams and respite from weariness.
But what surely is worst is that a man should
be unwell, for this prevents his doing anything about his poverty or his ignorance." It
is toward this man that we should direct our
priorities, is it not possible that the solution
of one problem may lead to the alleviation or
solution of others?
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correction
Dear Sir:
I should like to point out
that there are very serious
typographical errors in the
letter of Dr. Edwards printed
in the February 9, 1970 issue
of Synapse. All of the estrogen contents of the oral contraceptives described have
been listed in MG (milli
grams) rather than MCG
(micrograms). Moreover, the
figure of .5 mg given as a
limit of estrogen content in
the third paragraph should
read 0.05 mg. The net effecl
of these errors is to make the
letter meaningless. I would
urge, since erroneous information has now unfortunately been disseminated, thai
Synapse reprint the original
letter by photo-offset repro
duction.
Sincerely yours.
Manfred E. Wolff, Ph.D
Professor of Pharmaceutical
Chemistry and Chemistry

-

fan letters

SYNAPSE

UNIVERSITY OF CALIFORNIA

SAN FRANCISCO MEDICAL CENTER
ASSOCIATED STUDENTS
666-2211
San Francisco, California
Published by the Associated Students
Editor: Bob Brewer
Managing Editor: Kathy urarrfwell
Publications Associate: Snellen Bilow
Advertising Manager: Jim Bowes
Staff Advisor: C. S. Wallia
Board of Publications: Alan Sue
Nancy Snyder, Karen Schaier,
Jim Storm, Mitsuo Tomita,
Luann Dodini, Jerry Piepmeyer

Printed in the plant ofthe Howard Qulnn Co.
298 Alabama Street, MArket 1-3750

father Charles carroll
The title was startling; the article, disturbing; and the cartoon that accompanied it, frightening. They appeared together in the August 1969 issue of "The Archives of Internal
Medicine."
The title was "OUR Role in the Generation. Modification
and Termination of Life."
The article — by Dr. Robert H. Williams of Seattle — never
made crystal clear who the "we" responsible for "OUR role"
are. There were some intimations, however, that the "we"
were small in number, set apart from others by a special
competence and unique gifts of wisdom and insight.

In a discussion of "Methods for Dealing with Population
Problems," the doctor insists that "WE must have sufficient
education and inducements for major changes in philosophies,
policies, and laws
WE must offer financial and other inducements for individual cooperation, since there are many
individuals in the world who 'couldn't care less' unless something is immediately advantageous to them. WE must not
only be prepared to prevent fertilization in instances associated with significant mental, physical, economic and
social problems, but also to reduce the rate of reproduction
in the general public."
Then, almost indiscernibly, "we" move from education
and inducement as means of prevention to consideration of
compulsion: "Whereas it is desirable to refrain from compulsion as much as possible, it may become necessary to impose a number of legal restrictions and penalties when certain
regulatory measures are not followed."
At this point, "we" become smaller in number; with the
cartoon, "we" become smaller still.
The cartoon depicts two men standing side by side in a
subterranean chamber. Before them — at the end of the
corridor
are two barred doors. In front of one, there is a
policeman; in front of the other, a clergyman. Above the
doors hang five signs. They read "Genetic Changes," "Population Control," "Abortion," "Suicide" and "Euthanasia."
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Finding their paths blocked, one man says to the other: "We
can't enter! — It was closed for us centuries ago — by church
and law." The caption states simply, "Progress necessitates
policy changes."
The attitude of Garrett Hardin in "The Tragedy ofthe Commons" (SCIENCE, Dec. 13, 1968) and Paul R. Ehrlich in "The
Population Bomb" (Ballantine Books, New York, 1968) reflect the same thinking. Do they reflect ours?
If they do, we have entrusted an enormous power to an
elite few.
Shortly after World War 11, a major in the Yugoslav army
came to my office in Berlin. "Why," he asked, "do you Americans spend so much time, money and effort in trying the
Nazis in Nuremberg? They're guilty. WE know that."
"Tell me," I replied, "how do you do these things in Yugoslavia?"
"It's very simple," he continued, "We — the people —
point out the Fascists."
To this I could only respond, "And what if some day the
people point you out?"
At this juncture, he took his hat and coat, bade me goodbye, and left. I never saw him again.
Knowing who "we" are and who "the people" are can be a
life and death matter. Those in the communities of law, medicine and religion dare not forget this. Whenever the human
community is divided among "them" and "us," every man,
woman and child is in danger. Whenever any one or any
group has the power to reduce another to subhuman status,
the liquidation of the other has already been given a rationale,
a stamp of approval, a respectability. Those in the communities of law, medicine and religion had best remember
that they are not masters but rather servants of all the people.
It was not by chance that William L. Shirer quoted George
Santayana on the first page of his monumental "Rise and Fall
of the Third Reich." Santayana's words constitute a warning
for every generation
"Those who do not remember the
past are condemned to relive it."
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bernadette devlin autobiography filled with her charm, honesty
By Sharon Cooke
College Press Service
The autobiography of a 22-year-old is a suspicious undertaking no matter who is
the author. One can rightly
question the author's ability
to perceive the subject matter clearly, to stand back at a
distance far enough to see
what is relevant and what is
irrelevant, what is true and
what is false. But Bernadette
Devlin is exceptional in many
ways, not the least of which
is her ability to tell a good
and an honest tale.
The Price of My Soul
(which refers not to the price
at which she is willing to sell
out, but the price she is willing to pay not to) is a charming and readable account of
Bernadette and her struggles, her spunky Irishness,
her dedication, her intelligence, her roots and family.
It is not the work of a brilliant, radical philosopher,
and belongs on the shelf not
so much next to Marx or even
Cohn-Bendit, but rather next
to Shaw's Major Barbara.
She chronicles her life from
her birth as third in a very
poor family of six children,
her early learning to disregard popular opinion, her
education, her political
awakening and growth, and
finally to her somewhat farcical election to the Mother
of Parliaments. Despite some
major faults as far as what
has been omitted in the way
of solid ideological and sociological thinking, every page
of the book is packed with
Bernadette's
compelling
charm, intelligence, and hon-

Religion is commonly
thought to be the central issue in Ulster, but it is not for
Bernadette, who is devout
Christian but a somewhat
skeptical Catholic. The Catholic workers are condemned
to an intolerable situation,
but one which is only a little
more intolerable than the
Protestant workers. It is not
so much a matter of Catholics
versus Protestant as worker
versus British government
and corrupt British business
interests and the demagogue
antics ofthe likes of lan Paisley, a villain if ever there
was one.
The direct relevance of
the struggles in Ireland to
student revolts may be minimal. The climax ofthe Industrial Revolution — uncontrolled technology accompanied by unbridled power
in a giant world-wide web
may have been Daniel CohnBendit's motivation in
France, but not Bernadette
Devlin's in Ireland. To a
Marxist who "started each

—

We see that she is not, as
the inane jacket copy states,
"one of the most extraordinary political figures of the
day." Extraordinary political
figures are the likes of the
men who engineered John
Lindsay's election last, fall
and Nixon's election and who
would have gotten McCarthy
elected if it hadn't been for
the candidate, and who needs
them? No, Bernadette is not
a political figure at all.

Bernadette's chapter of
her entry into her famed political office, her disgust at the
slow inanities of Mother Parliament, her being hounded
by all matter of freaks and
pests is among the best. For
here the ridiculousness of
this poor girl's current situation shines through with
greatest clarity. Incidently,
she seems a little awed by
her salary as MP which
amounts to a little over
$9,000 and is in sharp contrast to the salaries paid to
the servants of the American
people.

can help with, is the absence
of a post box. If you work it
out, the biggest economic
scandal in Britain is that
someone can earn $3,250
(her salary) a year for getting three fishing licences,
one clear-way to a garage,
and a couple of telephone
kiosks."

Bernadette pledges that
she's going to leave Parliament (after getting out of
jail first, I suppose) and keep
fighting the battle where it
must be fought, where it
counts — in the streets of
Belfast. And one day the
hated Unionist rule and the
social order it has created
will go down for the last time.
"For half a century it has
misgoverned us, but it is on
the way out. Now we are witnessing its dying convulsions.
And with traditional Irish
mercy, when we've got it
down we will kick it into the
ground."

She realizes exactly how
much she can and can't do to
remedy the fundamental
problems of Northern Ireland, and she realizes that it
may have been a mistake to
dupe her constituents into
thinking that making Parliament work for them was only
a matter of putting the right
person in office. "I can get a
post box for Slate Quarry.
Slate Quarry is a small dying
village, the least of whose
worries but the only one I

17reasons
why you should read
psychology today

esty.

The book is valuable, if for
no other reason, because for
once the issues, events and
history of the uprisings in
Northern Ireland are made
crystal clear to American
readers, a job which heretofore has been bungled in the
usual way by the American
press. The issues, as Bernadette sees them, are more
basic than those which have
propelled American students
of late. They are jobs for
heads of families, tighter controls on the exploits of British and American business
interests, less of the most
blatant kinds of political oppression. An advanced and
comprehensive state of socialism is an important future goal, but employment
seems to be the most pressing
immediate issue.
Bernadette tells of going
through the process of collecting eye-witness accounts
of a kicking she received
from a cop during a demonstration and the filing of a
formal complaint. She was
spitting mad at the offender
until she took her complaint
down to the barracks and
discovered that other complaints had been lodged
against him, and Bernadette's would see him fired.
"And such was the state of
my political development at
the time," she says, "That
ignorant thug that he was, I
couldn't see the point of adding to Northern Ireland's
unemployed. I took my statement home again, and until
such time as he kicked someone else, he probably remained in the police force."

..

speech with 'This reminds
me of the Sorbonne
.' "
Bernadette and her friends
"roared back 'Never mind
the Sorbonne —"we're interested in the slums of Belfast.' " Somehow the cries of
the economically crippled
Northern Ireland sound more
like the peasants crying to
Marie Antionette for bread
than Danny the Red confronting Charles dc Gaulle.

1 Why words are the least important of the ways we communicate with each other.
2 The sexual reason behind the popularity of natural childbirth.

3

Why political leaders are constantly in danger of insanity.
4 Why Asians make better politicians than Westerners.
5 Do men need more recreation than women?
6 What kind of parents do hippies make?
7 Why it may be time to end the taboo against incest.
8 The inferiority feelings of men who seek corporate power.
9 What the schizophrenic is trying to tell us.
10 Are campus activists rebelling against the system-or their parents?
11 What your daydreams reveal about your ethnic background.
12 Why do swingers tend to become impotent?
13 Is it time to grant the right to commit suicide?
14 Does a child think before he can talk?
15 Why are today's students attracted to violence?
16 Are "hawks" sexually repressed?
17 Are some men born criminals?
I

Want to learn what modem psychology has learned about people? Including
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Until recently, that was quite an order
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weighty new books as quickly as they came out. Or trust the mass media—
where psychology is often sensationalized, distorted, oversimplified.
P. o. Box 2%8,
Clinton, lowa 52732
PSYCHOLOGY TODAY has changed all that
layman
that
the
educated
enables
PSYCHOLOGY TODAY is a new magazine
p )ease enro|| me as a trial subscriber and send me the next 12
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to catch up with the social sciences. And keep up. With full coverage of all
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condition.
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frankly, think Freud was
wet.
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It's psychology the way you'd want it to be presented. Excitingly. Without
Name
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tired jargon. No cliche-ridden definitions. And with contributions by many of
■
the most famous names in the behavioral sciences—like Bruno Bettelheim,
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Rollo May, Ashley Montagu, Carl Rogers and B. F. Skinner.
Send no money
fcii v
To start your PSYCHOLOGY TODAY subscription, do not send
V
us a cent, lust fill out the coupon on the right, mail it to
t
Zip
state
Am
us, and we'll send you the next issue post haste. later,
M
I I
you'll receive a bill for only $6 for a full year's subscription
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vis-a-vis visconti

entertainment in the city

Luchino Visconti, has crowned his career with one of the

at the Matrix. February 23-24 Elvin Bishop will perform

The 25th through the 28th of February Sandy Bull will be

most widely acclaimed films of recent years, "The Damned,"
with which he probes deeply into the German soul as the
Nazis were seizing power.
Visconti directed "The Damned" from a screenplay he
wrote with Nicola Badalucco and Enrico Medioli that meticulously dissects the emotional lives of the members of a German munitions dynasty in those terrible days of 1933-34.
Dirk Bogarde, Ingrid Thulin, Helmut Griem, Helmut Berger,
Charlotte Rampling and Florinda Bolkan head the cast of the
Technicolor drama.
Visconti, who is more formally known as Count Luchino
Visconti di Modrone, paid a two-week visit to New York before the American premiere of his new film, during which he
had many meetings with the press, including collegiate journalists. Following are some of the questions put to Visconti
and his direct answers:

there.
The month of March at the Matrix is started by Charlie
Musselwhite on the 4th and sth. The 10th through the 14th
John Lee Hooker will be there and the 17th to the 21st Boz
Skaggs.
It is not definite yet, but since Johnny Winter will be at
the Fillmore February 26 to March 1 there is a possibility
that he will also be at the Matrix before or after those dates.

Q. Why did you make "The Damned" now?
A. The truth is that "The Damned" is late. It should have
been made on the day World War II ended. It should have
been made every day since then, and it would have been late
on every day that has passed. But it had to be made. I have
felt the continuing need to make it. That is because we must
see to it that what happened in those days in Germany must
not come again.
Q. Do you think then that there is a threat of fascism anywhere today?
A. I see the potential for fascism in many places. The danger is everywhere — Greece, America, Italy, France. I see
people like Nasser and Papadopolous and extremist groups
in this country like the Ku Klux Klan
and I want young
people to see "The Damned" so they know what happened
back then.
Q. In "The Damned," one of your characters says, "It does
no good to raise your voice when it's too late." What are your
feelings about the right and necessity of protest?
A. Everyone — yes, everyone — has that right. Sometimes
there is violence. It might be the result of people trying to
discredit the protest and it might be a natural result of protest when people feel there is no other way. I don't recommend it, but it is necessary sometimes. It is only valid, however, if you have a plan to substitute for the thing you're
against. When violence affects the innocent, such as in the
recent bombing in my native Milan, I am very much against
it.

"theysho thorse

don't
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Q. You have worked extensively in both the theatre and
the cinema? Which do you prefer?
A. Films. Film is the strongest way to make a point. Lenin
and Mussolini both realized this — Lenin first and then, as
usual, copier that he was, Mussolini. Goebbels made a number of propaganda films for Hitler, but they were very bad
cinema — and quality, bad storylines; but the best propaganda film to be made in Nazi Germany was the one on the '36
Olympics.
Q. What events led to your first film?
A. I entertained the idea of film-making for some time.
Then I met Renoir in Paris. I became his assistant on a picture. After that, I began to realize that I wanted to express
myself through the medium of the cinema.
After World War 11, you were named with Rosselini and
DeSica as Italy's "Big Three" in film-making. Now you are
still one of the Italian "Big Three," grouped with Fellini and
Antonioni. How would you classify your style of cinema, compared to the others?
A. I'm a realist. Fellini is involved with the construction of
dreams, while Antonioni concerns himself with trying to understand difficult relationships — alienation. I admire them
both.
Q. Why do so many ofyour films center on a family? "The
Earth Trembles" and "Rocco and His Brothers" were about
hsurgent poor Italian families, "The Leopard" and "Sandra"
bout decaying wealthy ones.
A. I like to have in all my films a cellula of humanity, a
family. In "The Damned," I try to explain, in the development of the family, the parallel of what happens in all Germany and later in all the world. That's all I try to say.
Q. Would you like to make a film in the United States?
A. I believe I would have to live here for about ten years
before I sufficiently understood the Americans to make a
film with a plot set here.
Q. What film will you make next?
A. I expect to start Thomas Mann's "Death in Venice" in
that city in March. I wrote the script with Nicola Badulcco,
who also worked with me on the screenplay of "The Darned."
Dirk Bogarde will star for me again in "Death in Venice,"
playing the central role of a German who develops a strange
admiration for a Polish youth he meets in Venice. I will use
Gustave Mahler's music in the film, mainly because I understand that the inspiration for the story was Mahler himself.

By PAULIDEKER
College Press Service
On and on the music blairs
across the dancefloor and out
through the door to be lost
somewhere between the pier
and the relentless waves that
wash up on the shore. Inside,
a scoreboard keeps simultaneous track of the hours,
days, weeks, and how many
couples still remain in the
World Championship Marathon Dance Contest, which
is the setting for Irwin Walker's production of Horace
McCoy's 930's existentialist
novel "They Shoot Horses
Don't They?"
"Horses" is all about life,
real life, in all of its harsh
realism, with all ofits fantasy
cut out. The energetic group
of dancers who line up to sign
up for the marathon dance
are hopeful of finding some
reason for continuing in the
misery that is existence during The Great Depression. As
they tack numbers on their
backs and move to the center
of the floor, they begin the relentless dance which winds
its way through what re
mains of their lives-brings
them together--and throws
them apart. People come
looking for hope, but find
only the continuing dead
sway of bodies guided by the
heartless god that is the
clock. That is all that matters,
the clock. Not even the people who gather on the sidelines to watch and "pick favorites" and cheer are important. They're just trying to
forget their own lot.

-

Gloria (Jane Fonda) is at
the center of this human
, madness. The marathon
dance is her last stop. She's
been everywhere else and
always comes up with a zero.
She would rather be a cow,
"... at least they get fed...".
It doesn't take long for Gloria
to realize that being a cow is
really not so impossible-she's
in the marathon and it will
feed her, and shelter her as
long as she can keep dancing.
But then what?
Her partner in the dance,
Robert (Michael Sarrazin)
has had it rough too. But he is
still an idealist. He can still
appreciate the warrpth of the
sun he hasn't seen in weeks
as it shines through the sky
light on to the dance floor.
At once his innocence is
mocked by Gloria, and then
sought. Through it all, Robert
is Gloria's frinend, and vice
versa... For whatever that
is worth in this life.
Hope, real hope at least,
is not part of life as Gloria
and Robert move through
weeks of "continuous motion". From the bandstand,
Rocky (Gig Young) the marathon mentor, keeps the dancers moving with a continuous stream of babble. Rocky
is the thread that keeps them
all together, the people on
the sidelines, who come to be
lost in someone else's misery,
and the dancers who have
probably moved from the
stands out on to the dance
floor to give life one more
chance.
One last chance to live, or
as Rocky tells it, "You don't
need to be number one as
you amble down life's high-
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classical record
reviews
by Gene Poon
BEETHOVEN: Concerto No. 4 in G for piano and orchestra, op. 58; MOZART: Concerto No. 23 in A for piano and
orchestra, K. 488. Walter Gieseking, piano; Philharmonia
Orchestra, Herbert yon Karajan cond. Odyssey 32160371
(mono only) $2.98

they?"
way-but don't be last."; that
means you lose-your're out.
One hundred and fortythree couples came to the
marathon for one last chance.
But in the end, we know that
no one ever wins, even the
prize is a shattered dram.
For the Sailor (Red Buttons), the dance is really a
final test of his youth. He is
old and obviously lost without "someplace to belong to"
like the fleet that has long
since left without him. He
dances on and 0n... working
hard to prove his usefulness
to a world that won't slow
down for hi m. But it all
catches up to him, no hope
left, not even misery. nothing.
And there is Alice (sus
annah York), the proxide
Harlow who can't seem to
make it into movies on her
own. She comes to the dance
hoping to be seen by some of
the "Hollywood crowd". But
Alice is doomed from the beginning; partly because she
really has no talent, and partly because the "Hollywood
crowd" doesn't come to the
dance to look for talent...
only to forget. The disappearance of her only other
dress, "a pink satin", and the
chemicals for her hair only
spells it out for us in unmistakeable terms... she will
have to die a little like all the
others before the dance is
over.
It's all a jumble of broken
bodies and broken dreams
tied to the hope for a little
money and maybe a little
fame. Through it all, it is
Gloria who must be convinced that there really is no
hope. She has tried everything else and now it is the
dance. She keeps pressing
people with her hard manner
seeking to find something
more substantial than a few
bucks, new shoes-and a sweat-

..
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shirt from her sponsor; she
wants something that will
last. It's finally Rocky who
sets her straight on how it
really is; "They want to see a
little misery so that they can
feel a little better; they deserve that.
It's all for the
good of the show, and that's
what we're all interested in
isn't it.. the show?"
But the show doesn't interest Gloria any more and
neither does living. And the
dance continues.
At a time in the motion
picture business when hand
held cameras and unknown
actors are making all of the
money with "avant garde"
scripts "Horses" comes along
to prove that there is still
some hope for the establishment film makers. From beginning to end, the picture
is brilliant. No acting job out
rates any other. Each is excellent in its portrayal of the
times, and more deeply, in
its handling of the theme.
Director Sydney Pollack
fills the screen with carefully
planned action mixed with
emotion and agony. It is no
accident that marathon dancing loses its glamour as the
audience moves through the
picture developing a very
strong attachment with every
character and every situation. We are sickened at
points and continuously distressed by what we se.
"They Shoot Horses Don't
They?" is as complete a story
as I have seen on the screen
in many years. It's all set before you to look at, experience, and examine. The picture's greatest strength is
doubtlessly its closely integrated story and execution.
"Horses" is a lesson I won't
forget.
("THEY SHOOT HORSES
DON'T THEY?", ABC Pictures Corp., A Palomar Picture, Winkler-Pollack Production, Cinerama Releasing Corp., Screenplay by
James Poe and Robert
Thompson. Starring Jane
Fonda, Michael Sarrazin,
Susannah York, Gig Young,
Red Buttons.)

..

With this issue Columbia/Odyssey continues its series of
recordings by the great pianist Walter Gieseking. Acclaimed
for his interpretations of Ravel and Debussy, this artist nevertheless was particularly renowned for his playing of Beethoven and Mozart. One hopes that the wealth of re-releases of his
work will continue.
This particular release confirms the universal admiration
for Gieseking's Beethoven and Mozart. The second movement
Andante of the Beethoven comes through with an intensity
rarely heard on record; indeed, from the poetic and lyrical
first movement through the brilliantly witty finale, this issue
is the equal ofmy other favorite Fourth Concertos, the Barenboim/Klemperer and the Fleisher/Szell.
The Mozart, too, offers the buyer a superlative performance. Girdlestone, in his writings on the composer, referred
to the "shimmering melancholy" which lies behind the pleasantries of the first movement; and it is just this which Gieseking captures so well on this disc. Thus does he also play the
poignantly beautiful second movement, only to rally for the
singing, playful Presto finale.
The orchestral support is commendable throughout, thanks
to the efforts of Herbert yon Karajan and the excellent Philharmonia; and the sound is creditable for the dates ofrecording, which, though "unknown" according to the album, I
would place at about 1952-3.

POULENC: Piano Works. Gabriel Tacchino, piano. Angel
Stereo S-36602. $5.98
Poulenc was a composer who, though not endowed with
technical mastery over the forces for which he wrote (as was,
say, Ravel), nevertheless was second to none among composers of the twentieth century in terms of originality and
good humor. Much has been made of the high spirits which
he brings forth in his songs and piano music — he was indeed
a master of the smaller forms of music — and it is just this
kind ofwork that Gabriel Tacchino, the Young French pianist,
has mastered here.
With an immaculately clean tone so well suited to theribaldry
and vulgarity of Poulenc, he delights and amuses as he plays
these musical pleasantries. Yet he never loses track of the
other half of this composer, that part of his psyche which inspired him to write an opera of tremendous spiritual faith,
and a musical drama about the emotions of a woman at the
end of a love affair. In every way, this is a much-welcomed
addition to the repertoire of Poulenc.

PROKOFIEV: Concerto No. 5 in G for piano and orchestra;*
WEILL: Kleine Dreigoschenmusik. Boston Symphony Orchestra, Erich Leinsdorf cond. (*John Browning, piano).
RCA Stereo LSC-3121 $5.98
The American pianist John Browning here acquits himself
quite well in this, Prokofiev's last piano concerto. He has a
properly cool approach to the work, not only mastering the
brilliant technique, but also capturing all of the terse, witty
character of the music. When Prokofiev turns a sly phrase,
Browning is ready, and delivers with the kind of dry humor
which a good interpreter of this Russian composer should
have. He is well supported by the BSO under its now-resigned
music director Erich Leinsdorf.
The Weill, however, is a different story. Kleine Dreigoschenmusik is a suite from the "Three-Penny Opera," a bitterly satirical work of social protest inspired by the grim milieu
of Germany between the wars. It was written from excerpts
of the complete work for the famed conductor Otto Klemperer
shortly before both Weill and Klemperer (and a multitude of
renowned German artists of Jewish ancestry) were forced out
of their homeland by the savage excesses of the Nationalsozialisten. Unfortunately Leinsdorf does not capture all of
the bitter humor of Dreigoschenmusik, and much of the satirical wit goes for naught.
(Incidentally, followers of pop music in the late 1950's may
recall an uncharming vocal piece called "Mack the Knife."
This used the melody of the ballad of the same name in
Dreigoschenmusik; and needless to say the humor was lost
altogether in that version!) For a really sympathetic performance of the Weill, discophiles are directed to the Klemperer
performance (Angel S-35927, recently deleted but still available in some stores).
All in all, though, this disc contains the best performance
of the Prokofiev, with a dull though acceptable coupling. As
such it can be recommended for prospective buyers of the
v
Russian opus. Sonics are lackluster but okay.

stones' "let it bleed"
lacks originality
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CHARTERS
WRITE TO UCNA CHARTERS
2119 ADDISON ST., BERKELEY
CALL: 845-7800

627 IRVING ST.
at 7th Aye.

™

PHONE 731-8270

WOULD YOU
LIKE TO
BECOME A
MINISTER?
ORDINATION is without question and for life.

LEGAL in all 50 states and most foreign countries.
Perform legal marriages, ordinations, and funerals.
265,000
Receive discounts on some fares. Over
ordained.
Minister's
ministers have already been
credentials and license sent; an ordainment cerbillfold.
tificate for framing and an ID card for your
and
handling,
mailing,
We need your help to cover
contribution
administration costs. Your generous
is appreciated. ENCLOSE A FREE WILL OFFERING.
Write to:

UNIVERSAL LIFE CHURCH
BOX 8071
FT. LAUDERDALE, FLORIDA 33314
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MEMBERSHIP OR REGISTRATION FEES REQUIRED
mined by lower prices Fly with our reliable charter |roup.
■ first. Dorft be cancelled out at the last minute."
OR
lOHTS VIA TRANS INTERNATIONAL AIRWAYS
AIRWAYS DC-8 SUPER-JETS WITH COMPLIMENTARY
tND BEVERAGES.
Ilifhti Available as of Jan. 1. 1970
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o 561 OAKLAND/LONDON (One Way)
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n 532 LOS ANGELES/AMSTERDAM (Round trip)
JUNE 30 AUGUST 29
10. 533 OAKLAND/ AMSTERDAM (Round Trip)
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10. 534 LOS ANGELES/LONDON (Round Trip)
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'299
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JUNE 24 AIJGUST 24
lo 4003-OAKLAND/LOSANGELES/AMSTERDAM(RoundTrIp)
'299
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lo 4004-ONEWAY-OAKLAND/AMSTERDAM
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FORAPPLICATIONS AND
JUNE 23
FURTHER INFORMATION
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JET CHARTERS

'150 GREEN STREET

(415)922.1434
(arl»r6 and weekendt)

AUSTRALIA.
MMfWmnfwW.
ALSO AVAILABLE

AFRICA

The Rolling Stones' new
album, Let It Bleed, has ar-

rived. It comes in the guise
of a wedding cake on the
front of the album sleeve.
The layers of the cake consist of a roll ofrecording tape,
a clock, a pizza, and a tricycle
tire. On top stand five frightened-looking figures of the
Stones. The entire cake is
impaled on the shaft of a record player, while below it the
record plays. The label bears
five smiling, confident faces
of the Stones in their earlier
days.
The reverse side of the album cover depicts disaster.
The cake has been completely mangled, the record
is shattered, the Stone figures toppled, the Stone faces
covered by a ripped portion
of the pizza, and on the broken arm of the record player
is inscribed the words "Cruel
Ideal."
Meaning? It seems painfully obvious. The layers of
the cake represent time, recorded sound (an attempt at
preservation of time), food,
and motion. In other words,
the cake represents the elements of life that necessarily
end in death. The Stones are
apparently preparing their
followers for the apocalypse
that will be their exit from
the rock scene. With bassist
Bill Wyman already over
thirty, their end may be near
at hand.
There is certainly a
strangely disconcerting quality about the album for one
who has long studied their
work. It is either a transition
or the beginning of the end.
Only six really new songs
appear on the album, and
though they are all skillfully
done and vital, few of them
have the kind of originality
one associates with a new
Stone album.
"Gimmie Shelter" is the
best track on the album. A
powerful blues arrangement,
consisting of Keith Richard's

fine guitar and a drum beat
that won't let go, provides
an irresist'able collage of
sound that shelters one of
Mick Jagger's most impassioned vocal performances
ever. The barely suppressed
tension that is the essence of
the Stones sizzles through
this track.
"Love in Vain" is the latest
in.a long series of Stone tributes to old bluesmen. "Little Red Rooster" and "I Just
Can't Be Satisfied" are examples from earlier LPs. It's
nice, but the standard arrangement the Stones give
these songs is getting tiresome.
"Live With Me" and "Monkey Man" are both fast and
furious, fine examples of
raunchy rock. But unhappily
they remind me of "Let's
Spend the Night Together"
and "Stray Cat Blues," which
were both earlier and better.
Likewise, "Midnight Rambler" is similar to the earlier
"Going Home" both in its
sound and general tone. The
omnious wailing of a distant
harmonica, the heavy beat,
and the sexual ravings of Jagger could be juxtaposed from
song to song.
"Let It Bleed" isn't a particularly outstanding piece,
but as the little song its lyrics take on added significance:

The LP ends with an expanded version of"You Can't
Always Get What You Want,"
the flip side of "Honky Tonk
Women." It was better when
it was shorter. A prelude by
the London Bach Choir
doesn't do much for a raveup song that is in many ways
a sequel to the classic "Satisfaction." It is a unique blend
for musical forms that speaks
affirmatively to the frustrations of existence.
What is really wrong with
this album is that so much of
itreminds one of their earlier
work. It is true that the new
work of established artists
inevitably invites comparison
and contrast to their earlier
work. However, each of the
Stones' albums has been
marked by a distinct texture
and originality that consistently derived something new
from their basic blues approach. It is impossible to
conceive of "Cry to Me" appearing on Aftermath, "Lady
Jane" on Beggars' Banquet,
or "Parachute Woman" on
Their Satanic Majesties Re-

quest.

Let It Bleed lacks this distinct originality of sound.
Like two earlier Stone albums, December's Children
and Flowers, it appears to be
a mish-mash of old, new and
ordinary. Jagger himself has
said that the album lacked
We all need someone to lean on a "masterplan." Perhaps this
And ifyou want you can lean on is only the temporary result
of the recent period of fragme
We all need someone to mentation the Stones have
cream on
experienced. (Brian Jones'
And if you want you can cream ieath and Jagger's movieon me.
making).
This last month the Stones
As I hear it, the Stones are toured America for the first
saying that they are willing time in three years, selling
to provide themselves as ob- out Madison Square Garden
jects of either love or hate, two months in advance and
the Chicago Amphitheatre
whichever one prefers.
this
twice. Jagger has announced
surprise
on
happy
A
album of surprisingly few sur- he is writing material for the
prises is "You Got the Silver," next album.
The Stones are back toin which Keith Richard reveals a voice that is astonish- gether. They may not have
ingly similar to Dylan's. As a rolled all the way down yet.
(John Hellmann is arts
piece of swooning romance, it
illuminates a different side of > editor of The Cardinal, Univ.
the Stones.
iof Louisville)
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10. 4000-OAKLAND/AMSTERDAM(RoundTrip)
JUNE 16-SEPTEMBER7
10. 535 OAKLAND/AMSTERDAM(Round Trip)
JUNE 17 September 19
10.536 NEWYORK/LONDON (Round Trip)
JUNE 18-SEPTEMBER6
10. 537 LOS ANGELES/AMSTERDAM(Round Trip)

By John Hellman
(College Press Service)
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work in

cost in rooming
houses, small hotels or with
private families, and students are given a choice of a
guaranteed $300 a month
wage or commissions which
average around $700 a
month.
No previous experience
is required for any of the
jobs (although students with
sales experience will start
at a higher level) and there with full details and the 40are no foreign language re-page ASIS Handbook on
quirements for most posiearning your summer in Eutions.
rope, all by return airmail,
In each case, the job, work interested students should
permits, travel documents write sending their name
and other necessary papers and address and $1 (for airare issued on a first come, mail postage and overseas
Also available are 165 first served basis to students handling) to SUMMER
sales jobs in Belgium, Ger- at selected accredited U.S. PLACEMENT OFFICER,
many, Italy and Spain with colleges only. For applicaASIS, 20 Aye. dc la Liberte,
room and board arranged at tion forms, job descriptions Luxembourg, Europe.

American students who
would like to have their summer in Europe pay for itself
through a summer job in
Europe may do so by applying immediately.
Still available are 200-300
good resort-hotel jobs in the
most beautiful regions of
Switzerland and some 850
high paying factory, construction, resort-hotel and hospital
jobs in Germany, many in
beautiful Bavaria preparing
for the 1972 Olympics. Room
and board are always included at no charge and
standard Swiss and German
wages are paid.

minimal

europe
this
summer
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ecology photography
contest open to
students

poetry
Happiness is

not justa smiling face
a happy,remark
a room full of people
...children
a babbling brook in spring
or
a pile of leaves—multicolored
and glittering from rays of
autumn sun
on
drops of autumn dew.

Rather, it is the knowledge that
I was yesterday
I am today
and
I will be tomorrow.
Linda Campini

Yellow-red-orange shining through the
morning haze
Over trees swaying in the August breeze
and
pushing
forward
From behind red and brown tiled houses,
The morning sun reaches towards me.
As her rays pass through my window and
fill up my room
am
I captured by the warmth that
again
reminds
me:
of another day.
dawning
This is the
Linda Campini

Entries in black and white
and color are now being solicited for an ecology photography contest and exhibition
to be held at the University
of California, Davis, as part
of the Ecology Week activities.

corner of the back of each

entry must have in ink the

title of the photograph, the
full name of the photographer, birth date, full address,
name of institution attending
and level of study (graduate
student, high school junior,
etc.), major, and year and location
in which photo was
Ecology Week will be April
taken.
19-25, and is an attempt to involve the entire community
in a problem - solving ap
Entries will be assigned to
proach' to environmental
one
of the following contest
addition
to the
problems. In
photography contest and ex- themes:
�The web of natural life
hibition, Ecology Week will
�Man and land in harmony
feature speakers, panel dis�Urban ecology
cussions, exhibits, and films.
�America the beautiful or
Contest rules are as folAmerica the ugly
lows:
�The population bomb
�Eco-catastrophe
�Photo essay "(several
�Contest is limited to stuat
California
prints
telling an eco-story)
dents
northern
�Miscellaneous (all other
educational institutions of all
ecological themes)
levels.
The deadline for submis�Number of entires is limsion
of entries is March 20.
per
photographer,
ited to two
i
�Entries must not be under Prints may be submitted by
mail or in person to Dr. Stepsix inches square in size.
�The upper right-hand hen C. Jett, Geography Dc-

-

folk dance
hour

Study in

:*

•;

: Guadalajara, Mexico :

Summer School, a •
• The Guadalajara
University of Arizona •
will offer, June 29 to August J
The Folk Dance Club will •'. program,
8, art, folklore, geography, history, po- •
sponsor a Recreational Folk I litical science, language and literature
Dance Hour, led by Dr. Dean • courses. Tuition, $160; board and room, •
B. Rael, Office of
Linnscott, on Tuesday, Feb- • $155. Write Dr. Juan
University of Arizona, J*
Session,
Summer
ruary 24, from 12 noon to I
Ari z<2na 857?lj
1:00 pm, in the Millberry Un- ;

l fully accredited

ion Gym. Everyone is welcomed to participate.

:

.

... .. .

EUROPE

$230-295 r t from West Coast.
Available flights from NY Flights
within Europe. Israel, ft the Orient
Conlact Frank. 282-0588. S.F
ESEP 801 Woodside. Redwood City
ESEP UCMC members only

-

partment, University of California, Davis 95616. No acknowlegement of receipt will
be made nor will responsibility for prints be assumed.
Prints will be returned only,
if a stamped self-addressed
envelope is provided by the
photographer.
Preliminary selection will
be made by Dr. Jett, although
judges for the contest itself
will be well-known professional photographers. Photographs will be judged on the
basis of aesthetic value, technical competence, and relevance to ecology themes.
Photographs for exhibit
only may also be submitted
by anyone; selection will be
at the discretion of the exhibit organizer.
There will be several cash
prizes offered totaling about
$200. The contest organizers
are hopeful that a contest catalog can be printed reproducing the winning entries.

WHEN YOU THINK

®
THINK

STANCARLSEN
vw

' J 564-5900

1900-19th Avenue

-

Space available ideal for doctor's recreation
center or training program center. 16,000
square feet near U.C. Mcd Center - call
Evenings 755-8024.

.

foryour

f
'

1

•

PORSCHE
voLKswAGtN
see or call
808 FOLEY
new
used

•

1600Van Ness
CARL R. CARkSEN

776-0880
No. Calif's Largest
i

ii

#1 C "Ch
e

I
TOTAL COPY SYSTEM
* A-M
QUALITY OFFSET PBINTING

Also featuring

I

II

J

•

COLLATING, BINDING, FOLDING

CENTER
AT GOODWAY COPY
JohnFln«ttl
233San«MW

?0 Fremont

391-0574
MS-SI 34 JimB.rnett

Jf___sP

ifl

p* m * ~

a,m*

Top Soul Music & Entertainment in San Francisco
Dance to the Music of

The Funky Irving Street Soul Band

XEROX.
Copies as low at

I9L •

Two Large Dance Floors-Plenty of Parking in Rear
Cover charge Wednesday thru Sunday

Special
50% UC Medical Center Student Discount on Cover Charge
Present I.D. & Student Union Card at door
Bth Aye. & Irving (Sunset District) near Golden Gate Park

I
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polytechnic high
school students
join tutors for
pot-luck dinner

TUESDAY

Recreational Folk Dance Hour.
Led by Dr. Dean Linnscott.
12 noon
1 p.m. MUGym.
Folk Dance Club.

|

calendar of events

—

—

Bladder Neck: Anatomy & Function. Emil A. Tanagho, MD.
Lecture. 4:30 p.m., 14th
Floor Solarium, Moffitt
Div. Urology Conferences.

—

Christian Medical Society Banquet. Speaker Dr. John Warwick Montgomery.
6:30
UC Christian
p.m., ME.
Fellowship.

--

THURSDAY
Herman Mefville: The Trial of
Billy Budd. Humanities Film.
12 noon, Med. Sci. Aud.
Committee on Arts and Lec-

—

WEDNESDAY

tures.

to be announced. 12
noon, MU Lounge.
Com- Regulatory Mechanisms in the
mittee on Arts and Lectures.
Respiratory Chain. Seminar.
Dr. Lars Ernster, Univ. of

Lecture

Pulmonary Microcirculation.
Seminar. Sidney Sobin, MD,
USC. 1 p.m., 758-S.

The Red Desert Film directed by
Michelangelo Antonioni starring Monica Vitti and Richard Harris. 7:30 p.m., Mcd
Friday Nite
Sci Aud.
Film Series.

-

—

Angiocardiograph rounds.
Erik Carlsson, MD. 4 p.m..
Diagnostic Radio395 M
logy Seminars.

—

Stockholm. 4 p.m., 767
Dcpt. Biochem. &
HSE
Biophysics Seminars.

—

FRIDAY
Poetry Reading by George Hitch-

cock, editor "The Kayak."
12 noon, MU Lounge.
Present Concepts in Esophageal
Committee on Arts & LecDisease. Gerald W. Friedtures.
land, MD, Stanford. Seminar.
Diag5 p.m., 300 HSW
nostic Radiology Seminar.
Special Problems in Clinical
Pharmacology in the Management of Thyroid Disease. Lecture. Charles BecSleep. Dr. Irwin I cinberg. Lecker, Chief Res., Div. Clin
ture. 5:30-6:45 p.m., 767
Pharm. 12 noon, 664-S.
HSE.
Ncuroscicnce lecPharmacology Conference.
Scries.
ture

—

SATURDAY
The Physician & Athletics. A
Continuing Education Semi
nar. Saturday and Sunday.
Registration 8:30 a.m., Saturday. Mcd Sci Aud. Jerome
Patmont, MD and Henry
Bruyn, Jr., MD, Chairman.
Call Continuing Education
for information on fee and
registration.

—

-

—

SUNDAY
U.C. Christian Fellowship. 7 p.m.,
Parnassus Hall. Bible Study.
Coffee hour following.
Everyone welcome.

all-university

student
art festival

The ninth annual All-University Student Art Festival
will be hosted by the Santa
Barbara campus this year
from Wednesday, March 25
through
Saturday
noon,
March 28, under sponsorship of the Intercampus Cultural Exchange Committee.
Twenty students and five
faculty members from U.C.
San Francisco with special
interest in the areas of music, dance, theatre, films or
art are invited to participate
in a series of open sessions
and discussions led by guest
artists in these fields. (Four
students and one faculty
member in each field). In
past festivals, workshop sessions have been planned primarily for the students in
each of the areas, and sessions have for the most part
taken place simultaneously.
This year we plan to deposit
from past procedure by involving all participants in
joint, interdisciplinary ses-

sions.

The usually sedate Faculty
Club was crowded with people and food as Polytechnic
High School students joined
their tutors for a pot-luck dinner February 11.
Many of the tutors were
finding it difficult to break
down the barriers between
themselves and their students and hoped that getting
together at a social activity
would help them get to know
each other better and feel
more comfortable together.
This did result, as over 50
tutors and students attended
the pot-luck and appeared
well satisfied with both the
food and the company. In
fact, the event was sufficiently successful for Poly students to suggest planning a
joint sportsday in the near
future.
The tutoring program still
needs volunteers and any interested students or employees should contact Nancy
Kull in Room 66-U.

There will be performances two evenings — on the
opening night by the Floating
Lotus Magic Opera Company,
and on the last night by the
Once Group. Guest artists
will include Daniel Moore
(San Francisco poet and director of the Floating Lotus
Company); Robert Ashley,
George Manupelli, Nick Bertoni, Bruce Nauman, and
Richard Serra (Art), and
Meredith Monk (Dance).
Guest artists in the field of
film will be announced later.
Since all of these artists are
versatile in several media,
each session and panel discussion may well involve a
varying number of guest artists.
Lodging and meals in the
residence halls and bus
transportation to and from
the Festival will be provided
at no cost to the invited students and faculty members.
Meals in transit and individual transportation, however,
must be paid for by the participants.
Students and faculty members from U.C. San Franciscc
interested in attending the
All University Student Art
Festival please call Dr. C.S.
Wallia, Program Director,
Committee on Arts & Lec-

tures, eee^oow.

